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him, and which, like his father's " sin against the Holy
Ghost ", had assumed exaggerated proportions; but
there is little doubt that "the thorn in the flesh9"
(" Pselen i Kjodet ") which caused his martyrdom, and
of which we hear so much from his diaries, had a
physical as well as a spiritual origin. However that
may be, a writer of books he became, and so industrious
was he that in the fifteen years of his literary life, he
turned out something like thirty volumes, besides
leaving behind him an enormous mass of manuscript
material.
In 1838 he published Af en endnu Levendes Papirer
(From the Papers of One Still Living), which in the
fantastic humour of its title reminds one of Jean Paul.
It is nominally a criticism of Hans Christian Andersen's
novel, Kun en Spilkmand (Only a Fiddler, 1837), and
is, at the best, rather indifferent criticism, strongly
coloured by Hegelian subtleties of thought and
phraseology. But it touches on one question which
had a subjective interest for Kierkegaard, namely,
whether it is better, as Andersen held, for the man of
genius to be nurtured and pampered, or, as Kierke-
gaard preferred to think, to be schooled by adversity
—a fate which he felt had been his own. Much more
important was his thesis for the degree of master, Om
Eegrebet Ironi (On the Idea of Irony), which he published
in 1841. It is worth while looking into this treatise,
for it adumbrates the chief idea of Kierkegaard's
master-work, Eaten—Eller (Either—Or), and helps to
elucidate his relations to the German Romantic move-
ment. Just as his first essay turned round a book of
Andersen's, so the present treatise resolves itself, in
its ultimate elements, into a discussion of a work which
had already engrossed the attention of Germany's
great Romantic theologian, Schleiermacher—Friedrich
Schlegel's notorious novel, Ljitinde. In face of
Schlegel's demand for an unfettered freedom in the
relation of the sexes—a demand into which the
aestheticism of the Romanticists had degenerated—

